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By JAMES LOMUSCIO 

ROM the sidewalk, passersby 
catch glimpses of rich wood, 
deep burls and the dark ma
hogany of long case clocks. 

Each . 17th- and 18th-century time
piece has a different face- a face that 
has marked the minutes from before 
tb.e American Revolution. 

The shop is the Horologists of Lon
don on Main Street in Ridgefield, a 
place where muffled ticking, the 
movements of gears and the melliflu
ous sounds of chimes are a tribute to 
the art of mechanical clockmaking. 
And in the back of the shop, seated at 
his work bench, is Gerald GrunseU. A 
London-trained horologist, Mr. Grun
sell, 60, remains committed to his pro
fession of handcrafting gears, springs, 
escapement levers, pendulums and 
weights. In short, he keeps the clocks 
ticking in an age of quartz movements 
and digital time. 

"We are the guardians," said Mr. 
Grunsell, who nearly 40 years ago was 
awarded the title of Fellow of the 
British Horological Institute. With a 

• • 

No quartz 
moiVements need 
apply here. 

worker's apron over his shirt and 
tie and an eyepiece magnifier, 
Mr. Grunsell evoked a sense of 
Dickensian London as he detailed 
with intimacy the inner workings 
of a carriage clock he worked on. 

A combination artist, engineer, 
sheet metal worker and Newtoni
an physicist, he described how he 
could replace every component 
on a mechanical clock from its 
tiniest gear and pulley to the stur
dy, yet delicate-looking ornate 

. hands of a grandfather clock. 
When not at his work bench or . 

talking to customers on his show-
room floor, Mr. Grunsell lifts a 
trap door at the rear of his shop 
and heads toward his basement 
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Gerald Grunsell at the Horologists of London in Ridgefield. · 
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