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"It takes practice, practice, practice," says 
Grunsell. H e points to a 1700s Dutch grand~ 
father clock: "See that engraved plate? If the 
engraver got halfway around and then 
slipped, that ·would be the end of it. He'd 
have to start all over again." Grunsell's 
meticulous meth ods seem to net the divine. 
When a customer first brought Grunsell a 
1610 British grandfather clock, for example, 
its face was brass, the original silvering hav~ 
ing eroded. Grunsell restored the original 
face by etnploying the same silvering 
method rubbing silver nitrate onto the 
brass used centuries ago. Its face now 
boasts a rich silver, with contrasting recessed 
black Roman numerals made of wax, which 
Grunsell painstakingly set in place. 

Grunsell employs two veteran clockmak~ 
ers: Brookfield resident Jay Doyle, who spe~ 
cializes in antique Atnerican clocks, and Kent 
resident Richard Sobeck. On this particular 
day Sobeck was off to return a reworked 150~ 
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year..-old French clock to a customer in 
Weston. Doyle, more than 30 years in the 
profession, says he began hanging around the 
shop for collegiality in the 1970s, and 
Grunsell immediately assumed the role of 
mentor. "I asked, 'Why are you showing me 
all of your trade secrets?'" recalls Doyle. "And 
he said, 'Because someday you'll help tne.'" 

At the stroke of n oon, an eruption of 
gongs, chimes, and bells bursts the solitude 
of the shop. "I don't even h ear them," 
Grunsell says when asked. The conductor 
of this powerful yet mellifluous symphony 
labors away at his workbench, trying to 
make sense of an improper repair to an 
1800s British mantel clock. Until four 
o'clock, Grunsell works away to the sounds 
of endless ticktocks, plucking pin v ises, 
miniature tweezers, and broaches from his 
surgical--type tool set. Unless, of course, the 
electronic chitne kicked off by an entering 
customer breaks his reverie. 1\M 




